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COUNTDOWN

2021 marks the fourth year of noruha’s formation. While putting on
regular theatrical performances, we have also been active in holding
workshops and symposiums, running webzine Enban ni noruba (Fly-
ing Saucer Takeoff), as well as the publication of lifestyle magazine
Stone. We welcomed new members: hiyorigeta, Suzu Shibuki and Shun
Hatakeyama. The four of us engaged in artistic pursuits under the
umbrella of “noruha Project Team.”

As society, the ecosystem around the group and my own personal
interests continue to evolve, so has our Saucerer’s creed. Our original
concept of carving out a space for auteurs and performers, to co-exist
as equals, whether they’re anonymous or distinguished, have also un-
dergone corresponding changes in meaning and nuance.

Afterall, noruha has always set out to be fluid in carrying out its cre-
ative endeavors, and being keenly responsive to unexpected occurenc-
es of any scale, whether it’s spontaneous personal interactions or the
2020 COVID-19 pandemic. Given our constant readiness to embrace
change, the current state of things are entirely in line with our modus
operandi.

This logbook is a record of our activities in the last three years. It
may contain seeds of transformation and foreshadow new things to
come. We will open our own atelier this year, and many other major
events are in the pipeline. So stay tuned for noruha’s upcoming devel-
opments.

—Kishodai Kageyama
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NORUHA'’S “SAUCERER” MANIFESTO

Inauthentic characters just wouldn’t
do. Loud commotion wouldn’t do.
Everyone ought to feel at home here.
The flying saucer touches down in a
quiet and free zone. Even if we don’t
catch people’s eye, it’s a fun ride all
the same. What matters in our exis-
tence is to be ready to boldly go on the
flying saucer anytime. It transports
us to unknown visions and places that
are nevertheless strangely familiar.
The value of such a journey cannot

be underestimated, if we consider the
future in a proper way. For us, the
passage of time does not feel as long
as it does for some people. So what if
no one gives a damn by the time we
land on Earth again.
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WHAT IS NORUHA?

*noruha originated in 2018 as a project to gather multiple auteurs
and performers in a free-flowing time and space, where they can put
aside any distinction or displicine. While centering on productions
conceptualized and directed by Kishodai Kageyama, we also hold sym-
posiums, diverse programes and publish many booklets.

We endeavor to create a platform that gives equal weight to the
anonymous and the distinguished. In a world where anyone can post
online, where the voice of big mobs reverberates the most, a place that
safeguards the small voices is extremely precious. Escape from the Ba-
bel of contentious voices and find solace in a place where you can see,
think and relax.

noruha attaches great significance to “freedom” and “abundance”
found in daily life. The way we operate, perform and create audience
experiences is anchored in our belief that a truly radical and fluid pow-
er can be derived from personal feelings evoked by the here and now,
rather than through world-shattering events in history or society. That
means we connect all the elements of theater directly to life. From this
project, we hope audiences can find useful takeaways that would make
some kind of difference to their lives.

There’s really no compelling reason to get on the flying saucer when
it appears to beam us up someday. Nothing except the fact that “we
gave it a shot,” even if it has no impact on others or relation to soci-
ety at large. Nevertheless, there’s still an obvious difference between
“those who ride the flying saucer” and those who don’t. Those who are
intrigued by the transformations undergone in the process, and those
who like to harbor secrets imperceptible to anyone can be called “Sau-
cerers.”

*The group’s name enban ni noruha literally means “Flying Saucer Riders Sect.”
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Further Reading:

noruha’s webzine enban ni noruba(Flying Saucer Takeoff): A community for More Seam-
less Connection with Theater

https://note.com/noruha/m/mlcl04069f174

noruha’s exclusive lifestyle magazine STONE:
https://noruha.stores.jp/?category_id=5e815af29df163485acbf999

About KISHODAI KAGEYAMA

Born in 1988, Kageyama is a graduate of Waseda University, and
divides his time between Hamamatsu and Tokyo. He has worked as a
director, writer and sound designer for the theater. He initiated the
theatrical project sons wo: in 2008 and changed its name to noruha in
2018.

Milestones for KISHODAI KAGEYAMA and NORUHA

2008 Kageyama kickstarted theatrical project sons wo:
2013 Presented Stray's Collar (a production by sons wo:)
at the Festival/Tokyol3 Emerging Artists Program.
2015 Kageyama was selected as Junior Fellow of
the Saison Foundation
2017 Kageyama received the Aichi Arts Foundation
Drama Award for CITYIII.
2018 noruba replaced sons wo: as the new name of the project.
To keep sanity was presented.
2019 Actor-playwright hiyorigeta joined noruba.
For A Clean, Well-lighted Place (a production by noruha) and
Birth of Happy Islands (a solo presentation by Kishodai Kage-
yama) both premiered at the festival This is Not the Theater.
2020 Artistic advisor Suzu Shibuki and actor Shun Hatakeyama join
noruba. Premiere of The Good Morning Club: Cool Version
and Chasing waterfalls.
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NORUHA’S PERFORMANCES
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TO KEEP SANITY

Photo by Arata Mino
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The group’s first production, based on Shakespeare’s Hamlet and Kobo Abe’s
Hako Otoko (The Box Man), employed criss-crossing timelines to depict a
man bewitched by a ghost, his disappearance and the people around him.
The production toured Tokyo and Hamamatsu, ending with live music event
PPP = Post Performance Party!, which was attended by guests from both cit-
ies. In Tokyo, we presented PPP = Post Performance Performance!, a dance
show by Aokid, choreographer for 7o keep sanity. We held the symposium
"Talking about the Future Until the Meat Becomes Tender” with Minami
Kinto, Ippei Suzuki, and Arata Mino as guest speakers. We also launched the
first issue of noruha’s own lifestyle magazine Stone. By expanding content
beyond performances, we try to give a new spin to the concept of noruha.

Watch on Youtube
RLERENE DIREEY >
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NORUHA’'S PERFORMANCES
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TO KEEP SANITY (2018)
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NORUHA’'S PERFORMANCES TO KEEP SANITY (2018)

Photo by Shin Hamada
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FOR A CLEAN,
WELL-LIGHTED PLACE

Photo by Arata Mino
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Three characters having a random encounter roam around indulgently in
cafes, saunas and dreamscapes. In a statement, Kishodai Kageyama assert-
ed that while the protagonists may appear like “junkies” addicted to words,
in fact, what he wanted to explore was how certain linguistic modes could
have a positive effect on physical well-being. Writing by Kouhei Kasali,
co-founder of literary alliance Inunosenakaza, was projected to form the
stage design, as an exploration of the relationship between words and the
actor’s bodies. Kageyama’s diverse approach to language also included an
invitation to poet Ryouta Yamada to run a poetry workshop. Through that
workshop, Kageyama composed poetry which was used for the performance.

A work-in-progress performance of this work was showcased at the
Strange Seed Shizuoka 2019 Street Theater Festival. We also came up with a
“Letter Ticket” campaign to offer a limited number of audiences the chance
to watch our performances for free, on condition they write
us feedback letters. We received warm and sincere respons-
es from 10 participants of this campaign. Their comments

(in Japanese only) are published on our website as of Febru-

ary, 2021 Watch on Youtube
ERBEOREY T
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NORUHA’'S PERFORMANCES
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FOR A CLEAN, WELL-LIGHTED PLACE (2019)
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NORUHA’'S PERFORMANCES FOR A CLEAN, WELL-LIGHTED PLACE (2019)
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Photo by Shin Hamada

26 27



2020 [oZvwsx—Tav] L#HITHL, HBROBED b K2 EFEE BTtz
fFotze Y= [WHE WM 2607 Fu—F%, R [Fn- 40 260

> N N 7Iu—FRLs LI BEOEREIL > T ZRENOKEH L Y WEITHE TS 5
7b)9 WAVARVARS vaV/ TlEMo T,

“_" > i i A y = -7 EROT — <13 B30 2 BOMMIH L2 — L7, TORELALEDPHLT
% & ? 7 7 b LML VCRAVII =T 4 L ANOAIIRICH 3700, HEHr LML I L
23225, KFERF vy ATHY), TOAWLEL TRV, [HEREET 2] Lo

THE GOOD MORNING CLUB 5 F7 v 2 [ABCDJ] 2R LTH® T, 2 bl ) Bt sshoCRE & LTHM

ENLABEAL L TWAATETHEI Lo Ozl B,

COOL VERSION V=7 4y Furvanme, T e e xRS LIty =222 v ZOBM, BK
HEPRIcL 2L EEOWeb A, & ure—TO =27l — FOBIH L b,
Tux 2R BRT MM P S AT - 12,

In this one-of-a-kind directing partnership, Kageyama and Momo Hachisu
gave birth to a new kind of cool, dividing their roles according their indi-
vidual approach to theater to examine the dichotomy of naimen/uchigawa
(interior, inside) araware/sotogawa (appearance/outside). Kageyama delved
into the underpinnings of a performer’s mind whereas Hachisu bestowed
physical form to the performer’s art of representation.

The theme was “how a good community may sustain a precarious uto-
pia at this point in time.” Four characters are about to board a ship at the
pier. However, their conversation makes no sense nor does their journey
have a clear purpose. Only after they take ABCD — a drug that supposedly
“stretches the truth” — does it transpire that they are heading for an artifi-

cially constructed, uninhabited island, once conceived as a paradise.
To bring audiences in on our creative process, we held work-in-progress

performances, workshops, and released Yohei Kuroki’s

rehearsal reports on the web.

Watch on Youtube
RLERENE DIREEY >
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NORUHA’'S PERFORMANCES
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Working from the script of Chasing Waterfalls, we developed several related
projects throughout the year. Our catchphrase for the first of these pro-
grams is “Drama as an Antidote to Crisis.” In a time rife with crises, what
can the wisdom of theater offer? We ponder the meaning of this through our
creative process.

Kageyama wrote the play Chasing Waterfalls based on the original frame-

work and character outlines developed during drama-semi — a workshop

for students that he organized jointly with Waseda Drama-Kan Theater. In
conjunction with the stage production, noruha held an online performance
that was open to anyone who wanted to participate by submitting their own
voice recordings of the script, which were edited to merge with images and
music for release on the web. Despite restrictions imposed by the COVID-19
pandemic, we explored and cultivated the potential for audience interaction
through hosting script reading sessions, replays of noruha’s past works and
symposiums featuring special guests — all via online platforms.

Artwork by AOTQ
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NORUHA’'S PERFORMANCES
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FIVE KEYWORDS TO HELP YOU ENJOY NORUHA
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yet close to reality. One definition for Sci-fi has been “a sense of
wonder.” It refers to that electrifying feeling when you suddenly
comprehend your own relation to the universe. In this sense, the
critical and relativist view of reality in noruha’s works denotes a
Sci-fi bent. They go beyond conjuring a purely fictional world to
posit a reality that may or may not be possible. Thus they deliver
the thrill of unearthing “freedom” and “abundance” in daily life

>< noruha’s stage is both futuristic and contemporary; imaginary ><

that people are not yet conscious of.

PREMECI L, [REH] TvI [H OFH. LE-bRIAL VL2
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><:%&m%:%‘%@ﬁﬁ@@ékt;ofﬁaof<éoﬁéA@ﬁDf
DRIFENE Y By L EARRPECRS ZHRERL LT, HBEEN
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Perception. In noruha’s productions, however, stage design lives
and breathes as an independent entity, and so do other theatrical

components like music, lighting and of course, the actors. You

goes into the composition of stage space exerts a pull on each
other, generating such intensity it is as if everyone is fidgeting
and holding their breath. As each component has its own tan-
gible presence, it appears in a different light to every individual

Stage design is often designated as “ground” in Figure-ground ><

>< could callita “figure-figure” relationship, in that everything that

audience. Thus, the stage plays an important role in enriching

the viewing experience by holding a mirror to the audience.
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noruha’s style of acting stands apart from the realism that film an

TV drama strive for, nor is it anything like the thundering voices and
>< exaggerated gestures one sees in musicals. The actors’ body language
may seem awkward and unsteady. Instead of delivering lines with so-
>< norous diction, their quivering voices carry a mysterious, undulating

rhythm. What’s more, each actor moves and speaks with his or her
own inflection. Observing how bodies sway on stage like a blazing fire
or the ebb and flow of waves, audiences may find it soothing, or sense

tension in the air. Feeling the frisson from the interaction between

the actors’ mercurial movements, their dialogue and the ambience on

stage, audiences’ own bodies are stirred by this unique chemistry.
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Sometimes, when you're talking, don’t you hear voices whirring in

[

your head like the monologue of a manga character? The dialogue
in noruha’s works often sound like a mashup of real life conversa-
>< tions and incoherent babbling in the mind. Grammar or logic flies
out the window, syntax and vocabulary defy convention or compre-
hension. Yet, each line is a compressed mass of inchoate thoughts
or ideas distinct from any normal conversation. Then, there are the
>< gaps between the lines, which, like jump cuts in a film or TV dra-
ma, represent leaps across time. That all these disparate elements
could somehow coalesce into one storytelling momentum attests to

XXX XX

the enigmatic allure of noruha.
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TOWARD A CLEAN,
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A work-in-progress version of For A Clean, Well-lighted Place, commissioned UL BB L TR BEIS T e L T

by the Strange Seed Shizuoka 2019 Street Theater Festival. Along with

voices titled “Session” flowing from the speakers, seven scenes unfolded that . .
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ave s x— HEREE
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boldly expressed movement, sounds and the physical presence of actors. The
event was held with the atmosphere of a fiesta, welcoming locals to join in
the singing and dancing.
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Conceived and produced by Kageyama, this was part of the repertoire of
This is Not the Theater, a small festival held at the Komaba Agora Theater
in Tokyo. It takes place on a day when a huge incident erupts, causing the
streets of Tokyo to be paralyzed. Three characters who have the same names
as famous figures: conductor Herbert von Karajan, reggae legend Augustus
Pablo and actress Haruko Sugimura cross paths unexpectedly, and go on a
drive to a quiet village in the mountains. Devised as a kind of road movie
sporting “chill” as a theme, it shows how wildly different people can still get

along just as they are.
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A work commissioned by Rikkyo University’s Institute for Advanced Re-
search in Psychology, Arts and Humanities as part of their Kafka Project
series, the production was accompanied by performances, screenings, re-
search papers and symposiums on Franz Kafka.

After having curry, a man comes across Kafka, born in the wild. Unable to
understand the meaning of Kafka’s conversation, yet baffled by his curiously
polished Japanese, the man leaves. When he arrives home, he replies to spam
mail. There was no attempt to adapt Kafka’s works for the stage, or to rehash
his style. Instead, we devised an impromptu encounter with Kafka that de-
stabilizes the Self and the Other.
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One of the programs of Karachi (Shape), a multi-disciplinary art event or-
ganized by PLAYS and WORKS, a company founded by playwright Daisuke
Kishii. Lectures, art exhibitions, theatrical performance revolving around
themes of shape were held over eight days. Keeping in mind that the act
should be one that can be performed in different kinds of venues, hiyorige-
ta, one of noruha’s actors, drew a 3m x 3m square, and delivered a personal
monologue in four scenes. It was an experiment to take the most minimal
conditions of theatre, and work with it rigorously. The project was produced
through a work-share mode, whereby hiyorigeta conducted rehearsals with
guests for the first half and Kageyama joined them in the second half.
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As representatives of noruha, Kageyama and hiyorigeta contributed to the
field research for Creators’ Cradle Circuit (3Cs), a transnational mobile
performing arts festival initiated by Karakoa, an art collective with roots in
Southeast Asia. Due to the COVID-19 pandemic, the main research in 2020
was done online. While the dominant theme was to explore whether it’s
possible to have a theatrical experience in an online environment, noruha’s
representatives discovered individual points of interest through their re-
search on Malaysia, Thailand and Tokyo. The results of their findings were

unveiled as short pieces all the cities made a final presentation together.
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1% 75 : BUoY, Fringe Manila, Low Fat Art Fes, Mee Make A Wish Co. Ltd.,
Pineapple lab, Prayoon for Art, Rimbun Dahan, SCOOL, Studio Plesungan,
Thai Performance Practice as Research, Thinkers’ Studio(7 v 7 7 < v Jl§)
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